By Linda Quinlan

The things & photographer w11I do
for that “‘perfect’’ shot .. -

He couldn’t get just the right angle
for an exterior shot of the Powers
Building, so photographer Richard
Margolis climbed out onto a 2-foot
ledge outside a fourth-floor window of
the Wilder Building across thestreet.

Yet, he humbly calls what he did “‘so
simple’’ in comparison to the workmen
who removed walls, constructed new
elevator shafts, and generally completed
the restoration of the historic
downtown building.

He was hired by Value Properties, the
project’s developers, to record the story
of the building’s transformation from

near ruin to ‘‘the new standard for ex-

cellence’” in Rochester office space.

Inthe course of two years, spending .

hours at a time, sometimes daily, some-
times once a month, in the building, he
got to know it well, Margolis said, wry-
{v

} Wi the primary purpose of his
work was to document the project, ‘L
stacted bringing home photos that T lik-
ec¢,’’ Margolis said.

What em.erged 15 a series of photos

that is not only a stunning tribute to the
cere taken and effort invested in

preserving the landmark for the city.of - -

“®echester but also a testament to the

is ;st:e abmty of the photographer him-

““I could argue that allIdid was take
ivantage of what’s here,”” he said,

‘but I can see, as [ went back time and
zain, the photos got better and bet-

In the 20 photographs he’s assembled
i the exhibition, Margolis shares his
ew of the renovation, beginning with
e condition of the building as the
2rk began. .

de said he tried to predict angies that
ould be “‘valuable’’ later, that would
eld finished views fora ‘‘before and
ter” type of reflection. '

““I tried to separate the commercial
terests from the aesthetics,”” he said,
rplaining that the way the prints are
lected and matted “‘is not a sales
‘omotion.”’

He admits he almost liked the tuild-
g better before, but that’s from the
tistic pérspective. -

Qbviously, no ore was wn]lmg to use

Lrmid‘r‘g beforeiis restoration. Even
'ewators, the first outside New
orx City in the building’s heyday (it
sened in 1869), had become a center-
ty joke. (If atroneys were late, it was
iked they were probably stuck inan -
évator in the Powers Building.)

- captured him at work.

. 'said, launching intc another story.

) dec1ded upon glve the viewer a sense
@ - the history and character of the eleg
-, .old building. Individually and collec
" tively, the prints also have moods, fi
. lonely to eerie.

% :Onavisuallevel, the photos are

> rewardmg to look at.

;01 like to play with the hghtmg tt
- edges the- composmon When I thin
~~of them translated into mLSIC they”
-nch like a Bach.”

- Oneof the: challenges he said, wa
" staying away. from the Grand Stalfc‘
~the cast-iron*50-ton masterpiece thai
B the focal point of the onetime tallest
. building in Rochester. ‘‘I didn’t wan
e shortchange the bulldmg, ’he said.

£ ‘GOmg through it as a hulk, it wa

-_.hard forme fo imagine what 1t (onice

;_-renovated) would be like,’” he said,

'-.'agam reflecting on his esteem for the

.in:other professmns the architects, -

0, With' their “‘endless’ bluepnnts,

‘had to see in their minds how it woul

- be; the workmen who-always seemed

_know; just what todo next and in wh‘

order i

So .here isa marvelous photoof 2,
~new doorway cut out of a pair-of

Jalous,led doors. Peering through, you

-~ see yet-another door..

. There are shots of peeling plaster and

_ cellmgs that speak to your heart.

- Still another of water and slush

" In perfect imagery, “It’s aimost kae
.-the building has healed * he said.
Margolis, with an ever-present wr}
‘sense of humor, quipped, ““The leaking
. _water created interesting wall treat-
me_nts ’” Seriously, he added that what’:
ascinating is the building was sturdy
ough to w:thstand the neglect and rise

T If truth be known hlS photos are skil
-much more than the luck he attributes
. themm to. ‘I always move back and
“forth, looking at the shapes,”” he ad-
‘mitted. “I like the visual game; it’s
almost like doing math puzzles.

“‘I do break basic rules; I play with
* the edges more than just the center.””

He offered that it’s the edges that are
the difference between asnapshot and a
photograph.

Margolis, whe teaches pnotogr aphy
-at the Community Collegz of the Finger
- Lakes, quips that he could prcbabiy
‘make more money from phetography -
by selling his equipment, but his ability
‘has garnered him a great deal of atten-
tlon, froma stnmng exhibit.of trees 1o -
a series on bridges, *‘Symbdis'of Prog:
less,’.’ that will become a traveling ex-

. hibition through the Galléry Assocxa—
tion of New: York State :

Richard Margolis has spent countless hours “getting to know’” the Powers Building in the
past two years, as he documented its restoratlon Here asmstant E Vincente Martinez

workmanship of the project as he is
proud of his own accomplishment.
~ Iron I-beams had to be hoisted ver- .
tically through the building, in the new
“narrow shafts, he related.
. “Normally that’s done while th..
building’s being erecied; here, it was
really kind of heroic work B
~ Helikened the photographs he nght
have gotten to the famous ones LcW!o
Hine took of the construction of t‘le
- Empire State Building.
been as a whole, the prmts Margous

The renovated building, located st
the corner of State and Main streets, is
amazingly different, he said. -

Tistone of the mnovatlons isnew "
eizvators, added in acentral locatios:
and reported to be the fastest in the oi-
ty. They're beautiful, besides, with ma-
hogany panels and slate ﬂoors

The instaliation of the new clevatore
turned out to be difficult, Margolis

He seems to be as enamored of the




